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Congratulations on joining the thousands ot proud, satisfied owners of quality
stereo components from Sansui. The QS-500 is a marvelous combination of
Sansui’s revolutionary 4-Channel Synthesizer Decoder (patents pending) and
a quality 120 watt power amplifier for the rear channels of a 4-channel stereo
system.

An instrument that literally heralds the new age of 4-channel stereo sound
reproduction, the QS-500 not only converts your present collection of 2-chan-
nel stereo records and tapes, as well as FM multiplex stereo broadcasts, but,
working in the capacity of a decoder, restores any 4-channel material encoded
" into two channels by a 4-channel encoder to its original full-ledged 4-chan-
nel status.

Simply add the QS-500 to your present 2-channel stereo system along with a
second pair of speaker systems, and you’ll instantly have a 4-channel stereo
system to fill your room with the vibrant atmosphere of live performances
with all their delicate nuances.

Before you rush to audition the exciting new sound effect, however, may we
suggest that you read through this booklet once and acquire basic knowledge
about its operation. Then you'll be better prepared to enjoy the wonderful
sound of 4-channel stereo at its best for years to come.
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VU Meters

“Indicate the signal strength in each channel.
From left to right, they represent the front left,
front right, rear left and rear right channels.

Power/ Rear Speakers Switch -«

A double-function switch to control the power

supply and the selection of rear-channel speaker

systems. oo ;

‘POWER OFFi Cuts off the power supply for

- 'the entire unit, :

J”SYSTE\/I A: Turns on the power supply and

‘energizes the speaker systems connected to the

SYSTEM A terminals on the unit’s rear panel.
SYSTEM B:: Turns on the power supply and

energizes the speaker systems’ connected to the

SYSTEM B terminals. f

SYSTEM A+B: Turns on the power supply

‘and energizes both pairs of speaker systems.

Level Set Control
Use to adjust the level of input signals. The inner
and outer knobs are friction-coupled and permit
adjusting the input signal level in the left and
right channels either independently or simultane-
ously. The inner knob controls the left channcl
and the outer one the right,

Adjust them so that the front left and right Chdn-
nel VU Meter pointers will swing to themed 1
or 2 mark at the loudest passages of the progl anm
source to be played.

Rear Volume Control

Use to adjust the sound volume from the rear left
and right channel speaker systems. Turn it clock:
wise to increase it, counterclockwise to-lower it.
Leave it where the rear channel sound volume is
well balanced with that in the front channels.
Once the correct balance is achieved, any adjust-
ment of the overall sound volume can be made
easily by manipulating the unit’s Volume Control
{see page 10).




Volume Control

Use to control the overall sound volume. Turn
it clockwise to raise it, counterclockwise to lower
it.

NOTE: When you turn off the tape monitor
switch of your front-channel amplifier, or set it to
SOURCE, fully turn down its volume control
beforehand.

—— 2.Channel Tape Monitor Switch

Push down to PLAYBACK to hear a 2-channel
stereo tape being played back by a 2-channel tape
deck connected to the unit’s rear panel. If the
tape deck is a 3-head type, push the switch down
before you begin to record into it, and you’ll be
able to hear the recording immediately reproduced
for monitoring.

Keep it at SOURCE if neither of the above situa-
tions applies.

. 4.Channel Tape Monitor Switch

Tape monitor switch to control the 4-channel tape
deck connected to the QS-500, if it is connected.
Push down to reproduce a recorded tape or moni-
tor a recording as it is made.

NOTE: If both the 2-Channel Tape Monitor
Switch and the 4-Channel Tape Monitor Switch
are bot hpushed down, only the latter will function.
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Rear Balance Control
Use in the same manner as the Front Balance
Control to balance the rear left and right channels.

- Main Balance Control

Adjusts the balance between the front and rear
channels. Slide it to the left to increase the sound
volume in the front channels, and to the right to
increase that in the rear channels.

Front Balance Control

Adjusts the balance between the front left and
right channels. Turn it clockwise to increase the
sound volume in the front right channel, counter-
clockwise to increase that in the front left channel.

Function Selector
A 7-position control to permit selecting the sound
effect best suited to the type of program being
heard.
2.CH: For regular 2-channel stereo sound
from the front left and right speaker systems
only.
CONCERT HALL 1: For orchestras, big
band jazz, etc. Suitable for most purposes. The
‘Front 2-2 System’ of speaker position (see page
9) is more effective.
CONCERT HALL 2: For solo performances,
vocal numbers and other small band selections.
The ‘Front 2-2 System’ of speaker position pro-
duces the best results.
SURROUND: Suitable for programs which
sound most effective with the musical instruments
scattered throughout the room, such as popular
music, mood music, Moog sound, rock ‘n’ roll,
rhythm and blues, etc. The ‘2-2 System’: of
speaker position (see page 9) produces the best
results.

NORMAL: To obtain a normal surround

stereo effect.
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Front 2.2 System

RIGHT QUARTER TURN: For the same
surround effect, but to turn around sound by 90
degrees; i.e., the front left and right sounds
will now be heard from the front and rear right
speaker systems, and the rear left and right
sounds from the front and rear left speaker
systems. Use this position to obtain a normal
4-channel stereo effect when hearing vocal or
other types of program where sound is loud
only on one side.
HALF TURN: To turn around sound by 180
degrees, so that the front sound will be heard
from the rear speaker systems. Used to hear
vocal or other type of programs, this position
makes the listener feel like he is right in the
middle of the stage.
DECODER: To hear a four-channel record,
tape or FM broadcast encoded into two channels
by the Sansui 4-Channel Encoder. Distinct sound
images of the musical instruments and singers
will be formed in the room giving you a 4-chan-
nel stereo effect equal to or even better than that
obtainable from a discrete 4-channel stereo
system. For this sound effect, the ‘2-2 System’
of speaker position is more effective.
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CONNECTIONS

CONNECTIONS

Your QS-500 permits you to continue to use your
present 2-channel stereo receiver, amplifier or music
system and speaker systems for the front channels
of 4-channel stereo system. Instructions will be
given below on making the necessary connections,
but before you set out to make such connections,
examine the connections among the various pieces
of equipment in your present stereo set-up once
more. If a tape deck is connected, disconnect it
once. (Refer to the instructions on the connections
of a 2-channel tape deck on page 7).

However, if you have bought the amplifier and
speaker systems for the front channels for the first
time, connect them for regular 2-channel reproduc-
tion, as instructed by their manufacturers.

When the above preparations are finished, proceed
to make the connections, referring to both the in-
structions below and the diagram on page 8.

Be sure to make them firm and secure.

Connecting the QS-500 to the
Front-Channel Amplifier

Take out the four shielded cords from the acces-
sory kit supplied with your QS-500. Then:

1. Connect a pair of them between the terminal
marked “FRONT AMP. FROM REC OUT?” on the
unit’s rear panel and the tape recording terminal of
the front-channel amplifier.

2. Connect another pair between the terminal
marked “FRONT AMP. TO TAPE MON” and the
amplifier’s tape playback or monitor terminal,

Be sure that the left and right channels are kept in
the same order at both terminals. The accessory
shielded cords are colored in blue and yellow to
facilitate this.

NOTE: Once you have made the above connec-
tions, turn on the tape monitor switch of the front-
channel amplifier (or set it to PLAYBACK).

Connecting the Rear-Channel
Speaker Systems

Up to two pairs of speaker systems can be con-
nected to the QS-500 to reproduce rear-channel
sound, and be driven either independently or simul-
taneously as selected by the unit’s Power/Rear
Speakers Switch.

If you are connecting only one pair, connect it to
either SYSTEM A or SYSTEM B terminal. Keep
the left and right channels, plus and minus polari-
ties in the correct order, referring to the diagram
on page 8. Should you want to add another pair
at a later date, connect it to the other terminal.

If you have two pairs of speaker systems connected
to the QS-500, it is suggested that you place one pair
to form the ‘2-2 System’ and the other to form the
‘Front 2-2 System’ of speaker position (see page 9).

About the Speaker Polarities
Whether or not the four speaker systems in a 4-
channel stereo system are in phase with one another
is an important factor to the maximum enjoyment
of 4-channel stereo sound. The phase relationship
must be correct not only between the front left and
right speakers, and the rear left and right speaker
systems, but also between the front channels and
the rear channels.

Even if you have connected the four speaker
systems to the two amplifiers with correct polarities
between each pair, the speakers may not be in phase
with one another if the amplifiers essentially differ
in circuit design. They may also fail to achieve a
correct phase relationship because of certain acoustic
conditions of your room. If such seems to have
taken place, change the rear speaker connections
and change their polarities while actually listening
to them until you feel certain you've obtained a
most natural 4-channel stereo effect.

NOTE:

1. The speaker systems connected to your QS-500
must possess an impedance of 4 to 16 ohms. If you
want to connect two pairs and drive them simul-
taneously (by turning the unit’s Power/Rear Speak-
ers Switch to the “SYSTEM A +B” position), they
should all have an impedance of 8 ohms or more.
2. As your QS-500 connects up to two pairs of
speaker systems for the rear channels and allows
selecting either or both pairs, you could install a 4-
channel stereo system in two rooms and operate
them simultaneously or independently, provided
that your front-channel amplifier is equipped with
a speaker selector switch similar to the QS-500’s
Power/Rear Speakers Switch.

Connecting Tape Decks
2-Channel Tape Deck

Since you connect your QS-500 to the tape recording
and monitor terminals of your front-channel ampli-
fier, you cannot connect a 2-channel tape deck to
that amplifier. This is why your QS-500 is equip-
ped with recording and monitor terminals for such
a tape deck. There are both pin jack type terminals
and a DIN connector socket, and either may be used.
If you want to use pin jack terminals:

1, Connect one pair of shielded cords between the
“2 CHANNEL TAPE REC” terminals of the QS-
500 and the recording input terminals of the tape
deck.

2. Connect another pair of such cords between the
unit’s “2 CHANNEL TAPE MON?” terminals and
the tape deck’s playback output terminals. Be sure
to keep the left and right channels in the same
order at both terminals in each case.

If your tape deck is equipped only with a DIN con-

nector socket, however, plug the DIN connector cord

extending from it into the 5-pin DIN connector
socket on the QS-500’s rear panel.

4.Channel Tape Deck

If you connect a 4-channel tape deck to the QS-500,
you’ll be able to record the 4-channel signals con-
verted by the unit’s built-in 4-Channel Synthesizer
Decoder, as well as to reproduce 4-channel recorded
tapes.

The tape deck may either be connected to the unit’s
pin jack terminals or the DIN connector socket. If
using the former: =
1. Connect the 4-channel “TAPE REC” terminals
on the unit’s rear panel with the input terminals
of the tape deck by means of the shielded cords.

2. Then connect the 4-channel “TAPE MON”
terminals on the unit’s rear panel with the output
terminals of the tape deck, also by mcans of the
shielded cords. Be sure not to confuse the front and
rear, left and right channels,

If using the DIN connector socket:

1. Insert the front-channel DIN connector plug ot
the 4-channel tape deck into the upper DIN con-
nector socket marked “4 CHANNEL TAPE RE-
CORDER?” on the unit’s rear panel.
2. Then insert the rear-channel DIN connector
plug of the tape deck into the lower DIN connector
socket.
NOTE: On many 4-channel tape decks, each of the
four channels is designated as follows:
FRONT LEFT—— CHANNEL 1 or TRACK 1
FRONT RIGHT—CHANNEL 3 or TRACK 3
REAR LEFT— CHANNEL 2 or TRACK 2
REAR RIGHT— CHANNEL 4 or TRACK 4
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T0 ENJOY 4-CHANNEL STEREO AT ITS BEST

The 4-channel stereo system far excels the conven-
tional 2-channel system in its capability to faithfully
reproduce the sound field normally present at any
live performance.

Your QS-500 incorporates a QS decoding matrix to
re-organize ordinary two-channel stereo signals to

four channels and establish clear sound images of the:

musical instruments and singers, as well as Sansui’s
exclusive phase-modulator circuit to lend the sound
field the liveliness or presence of the original sound
field.

The end effect is so exciting and enthralling that
many audio experts the world over have termed it
purely revolutionary. It is particularly outstanding
when the instrument is used to reproduce four-
channel programs encoded into two channels by
the Sansui 4-Channel Encoder.

To enjoy such 4-channel stereo sound at its best,
you should be familiar with certain basic facts about
the position of the speaker systems and so forth.

Speaker System Positions

The position of the four speaker systems in a 4-
channel stereo system is an essential consideration
if you are to enjoy 4-channel stereo sound at its best,
and it is very important that you place them appro-
priately to suit the type of program source you wish
to hear.

Two basic positions will be discussed below, but you
are free to adapt them to the particular conditions
—both acoustic and physical—of your room for opti-
mum 4-channel stereo effects.

1) 2.2 System

This is the 4-corner position that is widely accepted
as the ‘standard’ for 4-channel stereo. While it is
particularly fit for use when hearing material en-

coded by the Sansui 4-
==
FRONT7
SPEAKER

Channel Encoder, it is
equally effective for these
types of material: mood
music, popular music,
contemporary music, Mo-
og sound, rhythm and
blues, musicals, and live
recordings.

N

2) Front 2.2 System
This system moves the rear speaker systems up
front as shown below and creates a sound field—

the equivalent of a con-
o

cert hall stage—in front
SPEAKER

of the listener. It is suit-

able for those types of e ‘
material which more or “"EEAR
less require an objective SPEAKER

attitude of the audience,
such as: symphonies,
operas, chamber music,
modern jazz and big band
jazz.

3) Others

Variations of the above two systems are possible,
and you are absolutely free to devise one to suit the
particular conditions of your room.

Selecting Rear Speaker Systems
Needless to say, the best 4-channel stereo effect will
be realized by using identical speaker systems for
both the front and rear channels. But Sansui’s QS
system of 4-channel stereo is designed so that com-
pact systems, are quite sufficient for use for the rear
channels, allowing your QS-500 to produce more
than satisfactory 4-channel stereo sound.

The speaker systems, however, should be able to
reproduce sound with natural tonal quality and not
affected in one way or another.



ADJUSTMENTS

Having read the foregoing instructions on the func-
tions arid connections of your newly acquired QS-500
and proper speaker positions, you are now almost
ready to step into the immensely richer world of 4-
channel stereo. Before you step out, however, make
the following adjustments and you’ll save yourself
a lot of trouble in the future.

Setting for Optimum Input
Signal Levels

1. Turn down slightly the volume controls of your
QS-500 and front-channel amplifier, and turn the
Level Set Control of your QS-500 fully counter-
clockwise. Then turn on their power switches.

2. Turn on the tape monitor switch of your front-
channel amplifier.

3. Set the unit’s three balance controls to their re-
spective center positions.

4. Operate your front-channel amplifier and play a
record just as you would do in 2-channel sound re-
production.

5. Turn the Level Set Control clockwise gradually,
and you'll notice the four VU meter pointers begin
to swing. Leave the control where the front-chan-
nel VU meters swing as far as the red 1 or 2 mark
at the loudest passages of the music. The Level Set
Control, consisting of two friction-coupled knobs,
permits separate adjustment of the left and right
channel input signal strengths, should they be out
of proportion with each other.

NOTE: If your radio tuner and tape decks also have
provisions for adjusting their output signal levels,
match them to the output level of the phonograph
(or turntable or record changer). This will save you
the trouble of readjusting the Level Set Control (or
Volume Control) every time you change the pro-
gram source.

Adjusting Volume Balance between

the Front/Rear Channels
1. Set your QS-500’s three balance controls at their
respective center positions.

2. Turn the unit’s Volume Control all the way up

to the maximum, turning down the front-channel
amplifier’s volume control simultaneously so as to
obtain the loudest volume you can tolerate in daily
listening.

3. Now turn down your QS-500’s Volume Control
to the usual listening level, and then adjust the Rear
Volume Control to achieve optimum balance be-
tween the front and rear channels.

4, Once the above adjustments are finished, use the
S-500’s Volume Control to make any temporary
volume adjustments in the course of daily listening.

Adjusting Volume Balance between
the Front Left/Right Channels

Adjust the volume balance between front left and
right channels by fixing the balance control of the
front-channel amplifier in its center and then mani-
pulating the QS-500’s Front Balance Control.

10 —



(OPERATIONS

Reception of FM Stereo Broadcasts/

Playing Records

Operating your QS-500 to receive FM stereo broad-
casts or play records is very simple. Just turn on
the tape monitor switch of your front-channel ampli-
fier (or set it to “PLAYBACK”), and the rest is the
same as 2-channel reproduction. Make any volume
and/or balance adjustments with the appropriate
controls on the QS-500. Use other controls on the
unit for the best 4-channel stereo effect, following
instructions on pages 3~5.

Recording/Playing a 2-Channel
Stereo Tape

Two-channel stereo tape recordings can be made
and reproduced by the use of a 2-channel stereo tape
deck connected to the QS-500. If the tape deck is
a 3-head type (with separate record and playback
heads), it is possible to record a tape and reproduce
it simultaneously for the purpose of monitoring.

Recording

1. Set the function selector control of the front-
channel amplifier to the program source to be re-
corded—such as phono, FM, microphone, auxiliary
input, etc.

2. Start the tape deck in the recording mode.
NOTE: Push down the 2-Channel Tape Monitor
Switch of the QS-500 to “PLAYBACK” if you want

to monitor the recording as you make it.

Playback

1. Push down the 2-Channel Tape Monitor Switch
of the QS-500 to “PLAYBACK.”

2. Start the tape deck in the playback mode.

3. Adjust the playback volume control of the tape
deck so that the front-channel VU meter pointers of
the QS-500 will swing to the red 1 or 2 mark at the
loudest passages of the music being reproduced.

4, Use the various controls on both the QS-500 and
front-channel amplifier to obtain the best 4-channel
stereo effect for the type of music being reproduced.

Recording/Playing a 4-Channel
Stereo Tape

You can record the 4-channel stereo sound from the
Q8-500 into a 4-channel stereo tape deck connected
to the QS-500. And of course, a 4-channel stereo
tape recording can be reproduced through the QS-
500. If the tape deck is of a 3-head type (with sep-
arate record and playback heads), it is possible to
record a tape and reproduce it simultaneously to
check on the quality of the recording.

Recording

1. Set the function selector control of the front-
channel amplifier to the program source to be re-
corded.

2. Turn the Function Selector of the QS-500 to a
position best suited to the type of the program source.
3. Start the tape deck in the recording mode.
NOTE: Push down the 4-Channel Tape Monitor
Switch of the QS-500 to “PLAYBACK” if you want

to monitor the recording as you make it.

Playback

1. Push down the 4-Channel Tape Monitor Switch
of the QS-500 to “PLAYBACK.”

2. Start the 4-channel tape deck in the playback
mode.

3. Adjust the playback volume control of the tape
deck so that the front-channel VU meter pointers
on the QS-500 will swing to the red 1 or 2 mark at
the loudest passages of the music being reproduced.
4. Use the various controls on both the QS-500 and
front-channel amplifier to obtain the best 4-channel
stereo effect for the type of music being reproduced.



SIMPLE MAINTENANCE HINTS

If the Rear-Channel Sound Is Shaky

You may sometimes notice the sound from the rear
speaker systems is shaky when that from the front
speaker systems is not. Probable causes of this con-
dition include the following:

1. The record is damaged or worn out.

2. Thecartridge stylus is damaged or has dust on it.
3. The stylus pressure of the cartridge is either too
light or heavey.

4. The cartridge itself is faulty.

5. The level of the input signals fed to the QS-500
is too high.

6. The sound in the record or tape is distorted to
begin with.

7. The stereo separation of the FM tuner is poor,
or the FM antenna input is insufficient and the
broadcast signal contains considerable noise.

If the Separation of the Front/Rear,

Left/Right Channels Is Poor

While your QS-500 is designed so that the sounds
from the four speaker systems blend with one an-
other to form an integrated sound field, the separa-
tion of the front and rear channels, and the left and
right channels, may sometimes, be disturbingly poor
for one of the following reasons:

1. The program source itself is poor in stereo sepa-
ration.

2. The left and right channels of the program
source are not in phase.

3. The left and right channels of the program
source differ in output voltage.

To Connect the Front-Channel

Amplifier, etc.

Use the pin plug-equipped shielded cords supplied
with your QS-500 to connect the front-channel
amplifier. If you should choose to use other cords
for some reason, they should be relatively thick and
have a minimum of distributed capacity. And try
to keep them as short as possible. Observe the
* same cautions when connecting tape decks.

About the Place of Installation
The bonnet of the QS-500 is designed so that any
heat radiated inside will escape through it. Due care

should be taken of the dissipation of such heat if
you wish to place something on top of the QS-500
or put the unit inside a closed cabinet, etc. Above
all, avoid placing it where it may be exposed to the
direct sunlight.

Should the Power Fuse Blow

If the VU meters fail to glow and the QS-500 re-
mains dead when you turn on the Power/Rear
Speakers Switch, it is possible that its power fuse
has blown.

If this happens, disconnect the power cord from the
AC outlet and examine the power fuse on the unit’s
rear panel. If you find it blown, find out the cause
of the blowout and eliminate it, then replace the
blown fuse with a new glass-tubed fuse of the rated
capacity (3-ampere for 100 to 127 volts, 2-ampere
for 220 to 250 volts).

Never use a fuse of a different capacity or a piece of
wire, even as a stop- g
gap measure, or seriou
danger could result.

About the Quick-Acting Fuses

1f the VU meters of the QS-500 illuminate but no
sound is heard from both or either of the rear
speaker systems, examine their connections and
operation once. If nothing is wrong with them, it
is possible that both or either of the quick-acting
fuses protecting the power transistors has blown.

If this happens, disconnect the power cord from the
AC outlet and check the two quick-acting fuses on
the unit’s rear panel. If you find both or either of
them blown, discover and eliminate the cause of the
blowout, and replace it with a new 2.5-ampere quick-
acting fuse supplied. Probable causes of the blowout
include excessively large input signals and a short-
circuit at the speaker terminals.

- 12 —



SIMPLE MAINTENANCE HINTS

AC Outlets

Of the two AC outlets provided on the rear panel,
the one marked SWITCHED is controlled by the
front-panel Power/Rear Speakers Switch. The
other, marked UNSWITCHED, is always ‘live’ and
independent of the Power/Rear Speakers Switch.
Their power capacity is limited, and it is prohibited
to connect equipment with a bigger power require-
ment. Before connecting any equipment, make
certain its power requirement does not exceed the
power capacity limit.

Grounding
Any noise picked up by the connecting cords may
be effectively grounded by connecting a piece of PVC
(polyvinyl chloride) or enameled wire to the rear-
panel grouding terminal on the QS-500’s rear panel,
attaching a small copper plate or carbon rod to the
other end and burying it deep underground. The
grounding leads of other equipment in the system
may be connected to the same terminal to ground
the entire system at once.

Voltage Adjustment

So that you may operate your QS-500 in any part
of the world, it is equipped with Voltage Selector
Plugs. As it is set to the correct power supply
voltage of your area in our factory prior to shipment,
there is no need to touch it. However, should you
move after purchasing the unit and find the power
supply voltage is different, simply reset the plugs
as follows:

1. Remove the two screws securing the name plate
on the unit’s rear panel, then remove the name
plate. .

2. Set the arrow mark on the Main Voltage Selector
Plug to the required voltage: 100, 110, 117, 127, 220,
230, 240 or 250 volts.

3. If the required voltage is indicated in red, set
the arrow mark on the adjacent Sub Voltage
Selector Plug to “RED.” If it is indicated in white,
however, set that arrow to “WHITE.”

4. Change the power fuse also whenever the power
supply voltage has changed. For 100-127 volt opera-
tion, use a 3-ampere glass-tubed fuse. For 220-250
volt operation, use a 2-ampere version of such fuse.
5. Where the power supply voltage considerably
fluctuates, the Voltage Selector may be reset to avoid
unpleasant side effects of such fluctuation. Reset it
to the voltage immediately higher than the peak of
the fluctuation.
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SPECIFICATIONS,”ACCESSORIES

SYNTHESIZER SECTION
INPUT LEVEL
RATED INPUT 2-CHANNEL: 0.15V (50k£2)

MINIMUM INPUT 2-CHANNEL: 0.05V (50k{))
TAPE MONITOR 2-CHANNEL: 0.15v (50kQ))
4-CHANNEL: 0.775Vv (50kQ2)
OUTPUT LEVEL
RATED OUTPUT (0 VU) 4-CHANNEL:
0.775V (to Front Amplifier)
MAXIMUM OUTPUT 4-CHANNEL:
5.0V (to Front Amplifier)
RECORDING OUTPUT 2-CHANNEL: 0.15v -
4-CHANNEL: 0.775v
FREQUENCY RESPONSE
REAR CHANNEL: 20 to 20,000Hz +1, —2dB

SYNTHESIZATION OF REAR CHANNEL SIGNAL:
1 NEW SANSUI'S MATRIX SYSTEM
2 SANSUI'S PHASE MODULATION SYSTEM
REAR CHANNEL PHASE MODULATION:
Max. 180 degrees at 10,000Hz

HUM AND NOISE(IHF): less than —70dB

About Servicing

If anything should ever go wrong with your
QS-500 or if you have any question about it,
please contact the Sansui dealer from whom
you purchased it or your nearest Authorized
Sansui Service Station.

POWER AMPLIFIER SECTION

POWER OUTPUT
MUSIC POWER (IHF):  120W at 4 ohms load
90 W at 8 ohms load
CONTINUOUS POWER: 40/40W at 4 ohms load
' 33/33W at 8 ohms load
TOTAL HARMONIC DISTORTION:
less than 0.5% at rated output

INTERMODULATION DISTORTION:
(60Hz:7,000Hz=4:1 SMPTE method)
less than 0.5% at rated output

POWER BANDWIDTH (IHF): 20 to 40,000Hz
CHANNEL SEPARATION: better than 60dB
HUM AND NOISE (IHF): less than —80dB
LOAD IMPEDANCE: 4 to 16 ohms
DAMPING FACTOR: 24

SEMICONDUCTORS:
Transistors: 37 Diodes: 20 IC:1 Modules: 7 Zener Diodes: 2

POWER REQUIREMENTS
POWER VOLTAGE: 100, 110, 117, 127, 220, 230,
240, 250V 50/60Hz

POWER CONSUMPTION: 205W (max. signal)

DIMENSION: 382mm (155" )W, 167mm (6 75”)H
337mm (135%”)D
WEIGHT: 10kg (22 Ibs)

* Manufacturer reserves right to change design and/or specifications
without notice for purpose of improvement.

A CCESSORIES
1. OPERATING INSTRUCTIONS
AND SERVICEMANUAL .................... 1
2. OPERATING SHEET ........covviiivnnnnnns 1
3. CONNECTING CORDS WITH PIN-PLUGS .... 4
4, POLISHINGCLOTH .........cooiiiiivnnnn 1
5. QUICKACTINGFUSES...................... 2
6. BUTTERFLYBOLTS .........cooviiiiinnn 2
7

« WASHERS. ..o 2
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DISASSEMBLY PROCEDURE,/TEST POINTS

REMOVING THE FRONT PANEL, W0OD CACE AND BOTTOM BOARD Wood case
“\,

206 e
N 1\; P ; %
" / 7 i
|
s S
T

=
1

._Screw for fixing wood case

4 _ Bottom hoard

Panel '\ Screw.

TEST POINTS

VR501
—————VR502
VR504

VR804




ALIGNMENT

OUTPUT ALIGNMENT OF REAR-CHANNEL
POWER AMPLIFIER

CURRENT ALIGNMENT OF REAR-CHANNEL
POWER AMPLIFIER

STEP

CONNECT “ADJUST

REMARKS

Turn the Rear Volume
Control fully counterclock-
wise.

Set an oscillator to 1kHz,
then connect it to 4 CHAN-
NEL TAPE MON rear
left-channel input terminal.

Push down 4 Channel Tape
Monitor Switch.

Connect an 8-ohm (or 16-
ohm) resistor (minimum
rating of 50 watts) to SYS-
TEM A rear left-channel
speaker terminals.

]

}

{

f; Connect an oscilloscope to
| the same speaker terminal.
} Set Power/Rear Speakers
| Switch to “SYSTEM A”’
position.

Turn Rear Volume Control
slowly clockwise.

Adjust VRg; so that both
peaks of output, wave form
are clipped simultaneously.

For rear right-channel,
repeat above procedure, but
| adjust VR 1n step 8.

Use oscillator with
output capacity great-
er than 200mV. Set
all three Balance
Controls in center

and turn up” master

Volume Control to
maximum,

A

\o/

STEP CONNECT /ADJUST REMARKS

1. Remove Fo(n and F002

2. Turn VRaoz and VR504 fully
counterclockwise

3. | Turn on Power/Rear
Speakers Switch.

4. | Connect ammeter (tester) | Be sure power is
where Fo, was (Refer to | turned on before con-
Fig. 1) necting ammeter.

Set ammeter to its
, 50-100mA range.

5. Turn VR slowly clock-
wise until ammeter shows
15-20mA.

6. Turn off power, then re-
place F001.

7. | Turn on power again.

8. Now, connect ammeter | Same as step 4.
(tester) where Fgy was
(Refer to Fig. 1.)

9. | Turn VR4 slowly clock-
wise until ammeter shows
15-20mA.

10. | Turn off power, then re-

place Fo..

ALIGNMENT OF VU METERS

STEP CONNECT /ADJUST

1. Set your QS-500’s three Balance Controls at re-
spective center positions.

2. Push down 4 Channel Tape Monitor Switch.

3. Set a low-frequency oscillator to 1kHz, 775mV,
then connect it to 4 CHANNEL TAPE MON
front left-channel input terminal.

4. Adjust VRjo; so that front left-channel VU meter
swings to ““0”’. -

5. Make same adjustments with VRs02, VRi0s, VRio4

VU meters, respectively.

for front right, rear left and rear right channel

TO AMMETER

Foot Foo2

-
A7<
AMMETER

more than
100mA range

REAR PANEL

<Fig. 1> QUICK-ACTING FUSE HOLDER

— 16 —



PRINTED CIRCUIT BOARDS AND PARTS LIST

W: Parts No.

X: Parts Name Y: Stock No.

Z: Position of Parts

SYNTHESIZER (F-1388)

w X Y 4 w X Y r4
Reo1 8.2k} 0101822 | 2B R928 3.3kQ 0101332 { 18
Rs02 8.2k} 0101822 | 2B Ro2s 3.3k0) 0101332 | 2C
Rs03 820k 0101824 | 2B R9zo 3.3k 0101332 | 2A
R904 820k} 0101824 | 2B R931 12kQ) 0101123 | 1C
Rsos 100k 0101104 | 2C Rs32 12kQ) 0101123 | 1A
R906 100k} 0101104 | 2A Re33 3.9kQ) 0101392 | 1C
Rooz 330 0101333 | 2B Rs34 3.9} 0101392 | 1A
Roos 33k 0101333 | 28 Ro3s 3.9kQ) 0101392 | 1C
Roo9 3.3kQ) 0101332 | 2C R936 3.9kQ 0101392 | 2A
Rsio 3.3kQ) 0101332 | 2A Re37 18k} 0101183 | 1C
Rst1 39%kQ 0101393 | 2C Ro38 18kQ) ) £10% YW CR. 0101183 | 1A
Re12 3% 0101393 | 2A Roas 18k 0101183 | 1C
R913 3.3k 0101332 | 2B Ro40 18k 0101183 | 1A
Ro14 3.3k 0101332 | 2B Ro45 220) 0101220 | 1B
Rs1s 33kQ | £10% KW Cr. 0101332 | 2C Ro46 220 0101220 | 1A, B
Rs16 3.3k 0101332 | 2A Ros1 68k0) 0101683 | 2B
Ro17 220k§) 0101224 | 2B Ros2 68k0) 0101683 | 28
Ro18 220k} 0101224 | 28 Rog1 82k Q) 0101823
Ro19 56kQ) 0101563 | 2C Ros2 82k 0101823
R920 56kQ) 0101563 | 2A Roe3 820k} 0101824
Ro21 82k0) 0101823 | 28 Ros4 820k () 0101824
Ro22 82k} 0101823 | 28 VRo01 } 240 (8) 1031070 | 18
Rs23 56k} 0101563 | 1C VRo02 1031070 | 1B
Rezs 56k Q) 0101563 | 1A Csor 1 uF 0515109 | 2C
R92s 120kQ) 0101124 | 2C Cooz I#F} BULVIRE; 0515109 | 24
R92¢ 120k} 0101124 | 2A Cs03 10pf] - 0515339 | 2C
Ro27 3.3k} 0101332 | 1C Cs04 101F i 0515339 | 2A
B C
SANSUI F—1388 o
s
7 2 (3902 e W o
s e 4 £ it 1 “'_"
I . WK '
1 : ‘ g
RS, , R937
1
m _
[+ R927
Fo R)Q}S Ao 5
O LA e —
\ R91
99 TRY03




w X Y z
Co0s 2C
Cs06 :5::} . gi:::g: 2A
Coo7 . 2C
Csos :;Zi} 25 V EC g::z:;: 2A
Coo9 2C
Coto :ﬁi] SORYREC g::::g: 2A
Con 0.047 uF 0601477 | 2C
Csi2 0.0224F 0601227 | 2A
Cso1a 0.00124F 0601126 | 1C

-+ 9,

Co14 0.00124F T 107800 V it 0601126 | 1A
Cots 0.047 uF 0601477 | 2B
Cots 0.047 uF 0601477 | 1A, 2B

. 18
R BT i
Co23 l,uF 0515109 | 1B
Coz4 } SOR/MEC 0515109 | 18
| a0 TS s

9 .

TRs03 0305880,1,2 2C
TRoo4 0305880,1,2 2 A
1292: 25C1000 (GR, BL, Y) gggjg:g':';’ gi

9 ar
TRyo7 0305880,1,2 1C
TRocs 0305880,1,2 1A

MODULEgo; 0820060 | 1C
Compound Circuits
MODULEgoz P 0820060 | 1A
MPLs01 ] 0920021 | 18
MCL-706 ;
MPLsoz 0920021 | 18

w X Y
Root | 12k . 0111123
Rooz | 6.80] LI 0111689
Coot 220p4F 75V EC. 0519302
Coo2 47p4F 160 V EC. 0518479
TRoo1 25C627 (1, 2) 0305580, 1
Door 0310420

SA-2Z
Doo2 } 0310420

OSCILLATOR <F-1357)

w X Y
Ro41 3%k 0101393
Ro42 150k} ) £10% YW CR. 0101154
Ro43 120k 0101124
VR903 1031132
VRoo4 |5 50k2(B) 1031132
VRs0s 1031132
Coz0 100 «F 0510101
Con1 100uF ) 6.3V EC. 0510101
Co22 100uF 0510101
1Cs03 Hybrid IC 0820041

MODULEg5 0800210
MODULEgys! ) CR Compound Circuits 0800220
MODULEg07 0800210

MODDLE 905

. SANSUI

Gl T s ]

- Abbreviations -
CR Carbon Resistor
SR : Solid Resistor
CeR: Cement Resistor

EC : Electrolytic Capacitor
Mylar Capacitor

MC :
cC :

OC : Oil Capacitor

Ceramic Capacitor




PRINTED CIRCUIT BOARDS AND PARTS LIST

W: Parts No. X: Parts Name Y: Stock No. 2Z: Position of Parts
BUFFER AMP. (F-1378)

w X 1 Y z w X Y z
Réo1 2.2kQ) 0101222 | 2A Re3t 4700 0101471 | 1A
Re02 2,2k0) 0101222 | 28 Ré32 4700) 0101471 | 1B
Réo3 470k Q) 0101474 | 2A Re3s 47k Q) 0101473 [ 1A
Rs04 470k Q) 0101474 | 28 Ré3s g [ T10% AW Cr. 0101473 | 18
R&05 470k 0101474 | 2A Rear 2.7kQ) [ 0101272 [ TA
Ré0é 470k Q) 0101474 | 2B Ré3e 2.7k Q) 0101272 | 1B
Rso7 220k} 0101224 | 2A
Réos 220k} 0101224 | 2B Ceon L uF 0515109 | 2 A
Réo9 6.8kQ) 0101682 | 2A Ceoz lyF] 50 vV EC 0515109 | 28
Rér0 6.8kQ) 0101682 | 2B Cs03 104F 0513100 | 1A
Ré11 100k 2 0101104 | 2A Cé04 10/.(F} 2o0gEc 0513100 | 18
Ré12 100k Q) 0101104 | 2B Ceos 1 uF 0515109 | 2 A
Ré13 4700 0101471 | 1A Ceoe 1,,;] ED VM 0515109 | 28
Ré14 470Q o 0101471 | 1B F 0511330 | 2A
Re1s 22k | T10% AW CR. 0101222 | 2A g:gg 32;} 10V EC 0511330 | 28
Rs1¢ 2.2k 0101222 | 2B 0660331 | 1A
Ré17 100k 0101104 | 2A g:?: §§§§§] +10% 50 v CC. 06:0331 1B
Ré18 100k 0101104 | 28 Cen IO#F 0513100 | 1A
Ré19 3.9k0 0101392 | 2A Cera 10/1F} 25 V EC 0513100 | 18
Re20 3.9k 0101392 | 2B Ce13 47 uF 0510470 | 2A
Re23 MO 0101105 | 2A Cora 47F#] 6:3 VES 0510470 | 2B
Rs24 MO 0101105 | 2B
Rezs 6.8k OJICINSERNEI A TReol | 2SCB7IR(E F) 0305474, 5 | 2A
Reae 6.8k0 0108sEEN M & TResz | 2SCB71R(E, F) 0305474, 5 | 2B
Reé27 2.2k} 0101222 | 2A TRs03 25C871R (E, F) 0305474,5 | 2A
Re2s 2.2kQ) 0101222 | 28 TReos | 2SC871R(E, F) 0305474,5 28
Rezs k0 0101102 | 2A TReos | 25SC871R(E F) 0305474,5 | 1A
Re3o %0 0101102 | 2B TReos | 2SC871R(E,F) 0305474, 5 | 1B




METER AND OUTPUT <F-1384)

w X ‘ Y B 4
Rso1 2.2k0) | ot01222 | 1A
Rs02 2.2k0) ©0101222 | 2A
Rs03 470k0) [ 0101474 | 1A
Rs04 470kQ) ‘ 0101474 | 2A
Rs0s 150k0) 0101154 | 1A
Rs06 150k0) 0101154 | 24
Rs07 2.2k0) ©0101222 1 1A
Rs0s 2.2k} 0101222 | 2A
Rs09 1.2kQ) 0101122 | 1A
Rs10 1.2kQ) 0101122  2A
Rsn 10002 0101101 ‘ 1A
Rs12 10002 0101101 . 2A
Rs13 100k Q) 0101104 | 1A

+10% } ]
Rs14 100k SRR 4k 0101104 | 2A
Rs21 120k} | o0w01124 | 18
Rs22 120k0) [ 0101124 28
Rs23 470kQ) | 0101474 | 18
Rs24 470kQ | 0101474 | 28
Rs2s 3.3kQ) © 0101332 | 1A, B
Rs26 3.3k} 0101332 | 2A, B
Rs27 1179 0101102 | 1A, B
Rs28 kQ 0101102 | 2A, B
Rs531 120k 0101124 | 18
Rs3z 120k0) 0101124 | 2B
Rs33 470kQ) 0101474 | 18
Rs34 470k} 0101474 | 2B
Rs3s 3.3kQ 0101332 | 18
Rs36 33k L o 100 0101332 2B
+10% %W CRr. |
Rss7 Q0 ¢ A 0101102 ' 18
Rs3g %0 0101102 ; 28
VRs01 200k) (B) 1032152 | 1B
VRs02 200k() (8) Al 1032152 | 2B
VRs03 200k (B)I Sk 1032152 | 18
VR504 200k} (B) J 1032152 | 2B
Cs0 1 1F [ 0515109 | 1A
Cs02 l/tF] SRl EC 0515109 | 2A
Cs03 IO,uF] 0513100 | 1 A
Cs04 104F ASVEC 0513100 | 2A
Cs05 w} 0515109 | 18
Cso0e VuF . 0515109 | 2B
Cso7 4 7/1F} 0513479 | 1B
Cso8 4.7 pF 25 VEG 0513479 | 28
Cs09 IpF] 0515109 | 1B
Cs10 1pF SRS 0515109 | 2B
Csn 4.7,UF} 0513479 | 1B
Cs12 4.7 pnF SRS 0513479 | 2B
TR501 25C87 1R (F) 0305475 | | A
TRso2 25C871R (F) 0305475 | A
TRs03 25C711 (E, F) 0305731,2 | 1
TR504 25C711 (E, F) 0305731,2 | o3
TRs0s 25C711 (E, F) 0305731,2 | 1A, B
TR506 2SC711 (E. F) 0305731,2 | 2A, B

w X Y Z
Dso1 IN34A (BL, Y) 0310400, 1 | 1A
Ds02 IN34A (BL, Y) 0310400, 1 | 2A
Dso03 IN34A (BL, Y) 0310400, 1 | 1A
Dso4 IN34A (BL, Y) 0310400, 1 | 2A
Dsos IN34A (BL, Y) 0310400, 1 | TA
D506 IN34A (8L, Y) 0310400, 1 | 2A
Dso7 IN34A (BL, Y) 0310400, 1 | TA
Dsos IN34A (BL, Y) 0310400, 1 | 2A
Dsos IN34A (BL, Y) 0310400, 1 1 1A
Dsio IN34A (8L, Y) 0310400, 1 | 2A
Dsn IN34A (BL, Y) 0310400, 1 | 1A
Dsi2 IN34A (BL, Y) 0310400, 1 | 2A
Da13 IN34A (BL, Y) ' 0310400, 1 | 1A
D514 IN34A (BL, Y) | 0310400, 1 | 2A
Dsis IN34A (BL, Y) - 0310400,1 | 1A
Dsis IN34A (BL, Y) 0310400, 1 ' 2A

P8EL—d INSNVS w

-n




PRINTED CIRCUIT BOARDS AND PARTS LIST

W: Parts No. X: Parts Name Y: Stock No. 2: Position of Parts
DRIVER <F-1180D)
w X v |z w X Y z
Reot 1 2.2kQ) 0101222 1A Cai3 ; 220p4F 10 V EC. 0511221 | 1C
Reoz | 150kQ) 0101154 1A Csta 1uF 50 V EC. 0515109 | 1C
Reos 560k 0101564 1A Csis 33pF 50 V EC. | 0515330 | 1B
Reos 2200 0101221 1A Csie . 1004F 10 V EC. L 0s11101 | 2C
Reos 3.3kQ 0101332 1A Cez | 104F 50V EC. | 0515100 | 1B
Rsoe | 3.3k 0101332 1A Csls 0.0474F %10% 50 V MC. . 0601477 | 2C
Reoz | 10kQ 0101103 - 1A Cai9 47pF  £10% 50 V CC. | 0660470 | 1C
::808 | 47kg ‘ 0101473 . 1A Cs23 47pF | 0660470 | 2A
809 56k o ' 0101563 1A Cs24 470F | Yo
Reto 18k [ T10% AW CR. 0101182 18 Cens saops [ £10% S0 v ee |l |28
Rait 3.9k} 0101392 ‘ 2B Ca2s 330pF 0640331 | 2B
Re12 390 0101390~ 2B |
Re1Z . 3.3k 0101332 | 18 TReo1 | 25C458LG (8, C) £ 0305310,1 | 1A
Rsisa | 1.5k} 0101152 | 2A 0305580, 1
Res 2200 ol | 24 TRa02 25C627 (1,2) or 25C1124 (1,2,3) |, g3izn00 1,5 2A
Re1s 1000 0101101 | 28 TRecs © 25C281 (8, C) or 25C984 (C, D) \mgggg;;;g 2A, B
Re17 470 0101479 § 2A TRe04 | 250959 (ML), 25C7T0BA(AB,C)) o omosrdl? | 2B
Rsis 1000 0101101 ! 2A TReos QSAM(M,L)} 0"25,*537“,\,5‘0} T Toyoean 2 | 2A
Re1o 100 +10% YW SR 0111100 . 2A Sy Lol
Rio | 8.2k oldiEEz 1A TReos  25C458LG (8, C) 0305310, 1 | 1C
Re2t | 2.2kQ 0101222 1C TRso7 25C627 (1,2)0r 25C1124 (1,2,3) 33023501 | 1. 2C
! ' e
::gz % ;fg:g g:g:;ji :g TReoe ‘ 25C281 (B, C) or 25C984 (C, D) o, 55512 % | 28, C
Rez | 2200 o221 | 1C TReoy | 25Co9 MY, 75C7°5A<”C>} air | | or 0308480, 1,2, 2B
Rezs  3.3kQ | ow01332 | 1€ TReio | 25A606 (M, U’ BASTAMBC) " 300212 |5
Re2s | 3.3k0) 0101332 1C i
Re2z 10k 0101103~ 1C
Re2a = 47k} 0101473 1C
Rezs 56k p +£10% YW CR. | 0101563 | 1C
Reso | 1.8kQ . 0101182 1 1B
Rear | 3,9k i 0101392 28
Resz 390 0101390 ‘ 28 POWER <F1195]-B>
Rsa3 3.3kQ . 0101332 | 1B W X v
Reas 1.5k€) 0101152  2C ‘
Rs3s 2200 0101221 2C
Reae 1000) 0101101 = 2B igg: zgg] +10% W CR. g:g:zgg
Res7 470 0101479 | 2C Roos 6800 0101681
Ress 10002/ 0101101 | 2C Roor 3.9k0) }iw% YW Cr. 0101392
Rs3e 100 +10% Y4W SR. 0101100 | 2C Rou 100 I 0101100
Rs40 82kQ) +10% YW CR. 0101822 | 1C
_ Coos 220 F 0515221
VRso! 200k£)(B) AC Balance Adj. 1031150,2 | 1A, B Coos 220#F} 50 v EC. 0515221
VRao2 1k§)(B) DC Bias Adj. 1030690 2A, B Cois . 2204F 25 V EC. 0513221
VRe03 200kQ2(B) AC Balance Adj. 1031150,2 | 18, C .‘
VRaos4 1kQ)(B) DC Bias Adj. 1030690 | 2B, C TRo2 ' 25C971 Green (2, 3) 0305532, 3
‘ R : TRoos | 250205 (K, L) 0308130, |
Csol 0.22pF +£10% 50 V MC. 0601228 | 1A
Cso2 1004F 25 V EC. 0513101 | 1A Doos F14A 0310940
Cso3 2204F 10 V EC. 0511221 | 1A Doos F14A 0310940
Cso4 1pF 0515109 | 1A
Caos SSZF} 50 ygge: 0515330 | 18 ZDoot | RD 24A (M, N)  [GRllisg 10,420
Cs06 1004F 10 V EC. 0511101 | 2A ZDooz | RD 24A (M, N) | 1Olss 10
Cso7 104F 50 V EC. 0515100 18 -
Csos 0.047pF £10% 50 V MC. 0601477 | 2A
Csos 47pF +10% 50 V CC. 0660470 | 1A
Cair | 0.22uF £10% 50 V MC. 0601228 | 1C
Csi2 | 100pF 25 V EC. 0513101 | 1C
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OTHER PARTS AND THEIR POSITIONS ON CHASSIS

W: Parts No.

X: Parts Name Y: Stock No.

w o X Y w X Y
Ro12 680} £10% MKW SR ! 0111480 R965 2.2MQ} 2] & 0111225
R103 0,470 0152478 Ross oomp) F10% KW sk 0111225
Rea1 047Q ) £10% 2W CeR. | 0152478 Res7 1oom} LK 0101104
Ra42 0,470 0152478 Rss Jooky T'0% AW CR. 0101104
Re4a 3300 +10% YW SR 0111331 ) 2.2MQ} 0111225
+ g, 1 "
Ra44 0.470) N | 0152478 Re70 2.2MQ ENG%" vl g, 0111225
Re4s aargy) T8 "2 TR, | 0152478 ‘
X . 1 VRs05~s08|  100kQU(A)x 4 Volume 1060020
Reas 3300 £10% KW SR . 011133 VRsoo~s12| 250k (MN)X2 Main Balance 1040100
Ro47 27kQ 0101273 VRs13, 514 100kQ(MN)  Front Balance 1010690
E"‘" fgtg g:g:f;g VRsis, 516 100kQ(MN)  Rear Balance 1010690
Y VRaos, 06|  250k(B)X 2 Rear Volume 1010710
Ross 15¢Q) 0101153
Rosé 15k 0101153 VRo07, 908|  250kA(B)X 2 Level Set
Ros9 100kQ » £10%  }4W CR. | 0101104 Coos 22004F 80 V EC. 0559820
2%0 ;gg:g i g:g:;g: Coos 10004F 50 V EC. 0559304
961 i ]
Rsis 330k | aiores Coos o.01uF 8% 1s0v cc. 0659801
R963 100k QY | 0101104 Cois O-O’#F] 400V OC 0590107
Ress 100k Q) © 0101104 Coi4 0.01uF ' 0590107
Too1 R959~962 PU901 R963~966
=
PUS02
PU903
R967~970
TR811
R841
R812
R814
S2
R947~949
R955,956
VR505~508

Ms502

M503

M504

—ae

PL 004



w X Y w X Y
{
Cois 3304F 0513331 COo01 . 2450040
Cows ,ooopp} 25V EC. 0513102 COu02 } cAsdi g | 2450040
Ca2l 22004F 80V EC 0559820 1
Cas22 2200/1F K 0559820 Foo1 2.5A Quick Acti F 0433242
TRen1 \ Fooz | pICkiActing huse | 0433242
TRa1a 0305830, 1,2 Foos | 3AFuse (100~127V) | 0431262
R 2SC1111 (R, O, Y) or 25C793 (R, Y, BL) or | 2A Fuse (220~250V) © 0431242
813 0305450, 1, 2 f
TRsi4 S
; PUooi Voltage Selector Socket 2410170
Sia, &) | 2 Ch. Tape Monitor Switch 1130340 PUoo2 | Voltage Selector Plug 2410180
S3(u~d)| 4 Ch. Tape Monitor Switch 2410190
S2(a~iy | Y-4-8-7 Function Selector ‘ 1104200 PUso1 2430040
S4(a~e) | Y-1-4-4 Power/Rear Speaker Switch ©o 1101290 PUs02 :} DIN Connector . 2430040
Msol 4300440 PUsos | ‘ 2430040
Msoz | LA 4300440 Ploot | | 0420020
Msoa | 4300440 Plooz || A 0420020
Msos [ 4300440 PLoos ' Pilot Lamp F Type 6.3V 0.25 0420020
Toor | 400-B1040XX Power Transformer | 4000510 Ploos | | 0420020
) i
Foo02
Foo1
F 003
PU002 -
.y e Coo4
001
Coo03
RO12 Co13
Co17
Co1e
VR51 3,514——-7
———VR805,806
VR509~512 S
—94
VR515,516
VR907,908
S3
S
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